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The Sound of Sleaze

With a new EP, The Erotics
wring out some great riffs and
even greater NOOKS.

BY NEOPTOLEMUS

HAT DO Conan O'Brien, The
WSimpsons, and Mike Trash have

in common? Apparently, a band
name. The Erotics are Albany’s home-
grown answer to The Andrews Sisters.
They’re not only prettier, but they play
rock and roll like nobody’s business.
Clever, irreverent lyrics growled over
classic rock riffs, their songs are all or-
gasm and no foreplay. Just when you're
really starting to groove to the music,
the song is over. But don’t worry; an-
other naughty bit will be right up. Just
try not to overdose on the fun.

Mike Trash, the group’s imperator,
sat down for an interview with Ra-
dioRadioX. You can visit Mike and the
boys at https://www.facebook.com/

theerotics

RRX: You just dropped an EP. Can
you tell us about it?

MT: Yes, it’s called Ride It To Death,
produced again by Don Fury, who
we've been working with since 2010.
It’s just five solid tunes. We didn’t want
to release a full length, since we just re-
leased a 14 track album last year called
Let’s Kill Rock N Roll.

But we still wanted to put some-
thing new out. We like to put some-
thing new out all the time, whether it’s
a full aloum, EP, or just a single. Some
of our record buying “purists” are
pissed and won't buy it because it’s not
a full length. Oh well ... can’t please ev-
eryone. We're happy with it.

The Erotics. Photo provided.

RRX: Who’s in the band?

MT: Johnny Riott, our drummer,
has been with us since 2004. God
bless him for putting up with me for
that long! He also does a lot of the art
on our albums, and puts together the
CD layouts. Our guitar player, Doug
Reynolds, has been with us since 2016.
He’s a great player and also teaches
guitar (shameless plug), and he’s lots of
fun on the road partying. Bass player
Tony Culligan has been with us since
November 2018 — a great addition to
the band. He’s a solid bass player, locks
right in with Johnny on the rhythm.
His nickname is “Spicoli” cuz of his

Continued on Page 5...
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Continued from Page 3.

fondness for marijuana.

RRX: Why Mike “Trash”? Why not
Mike Rock, or Mike L. Angelo?

MT: Well, back in my old band, we
all had fake names, and for whatever
reason, | chose Trash. It’s been a keep-
er ever since.

RRX: Where does The Erotics
band name come from?

MT: Funny you should ask! Back in
late 1995 when | was toying with the
idea of forming this band, | was watch-
ing The Simpsons Halloween Special,
and in the last scene, Homer was in a
weird alternate dimension and walked
into a bakery called Erotic Cakes. |
thought it would make a cool band
name, but ultimately it got shorted to
just The Erotics. [Erotics Cakes, found-
ed circa 1995, is still a Boston
institution:

http://bostonmassachusettserotic-
bakerycakes.com]

RRX: I guess you can’'t have your
cake and rock it, too. You have some
serious chops as a musician -- you play
wicked guitar, and you sing well. The
lyrics to your songs are impressive --
lots of clever hooks. Do you write all
The Erotics songs?

MT: Yes, | write pretty much every-
thing. 1 usually record rough versions
to send to the rest of the band, then
they add their flair to it.

RRX: Are you Albany born and
bred? Where did you go to school?

MT: Well, born in Glens Falls, but
Albany bred. Basically, my mom went
into labor while visiting my grand-
mother, so my birth certificate says
Glens Falls. | went to Catholic School
in Albany up to 7th. grade. My parents
got fed up with the nuns always calling
to complain about my behavior. It was
just kids-being-kids stuff. But the way
they flipped out, you'd think I crucified
Christ. So it was off to public school
right up until senior year, haha!

RRX: What genre would you say
describes The Erotics songs -- punk,

metal, or just plain old rock and roll?

MT: Well, our music is a blend of
sleaze, punk, and classic rock. It gives
us an interesting sound. Ironically,
we’re too punk for the hard rock crowd,
and too hard rock for the punk crowd!
| prefer to think that our music is just
plain old rock 'n roll.

RRX: The Erotics music seems to
be all about the fun of rock and roll.
That right?

MT: Yes, absolutely! ALL about the
fun.

RRX: What music did you listen to
as a youth? Who did you want to be-
come musically?

MT: The first cool record I ever got
was Alice Cooper Goes to Hell, back in
1977, second grade. After that, the usu-
al suspects most kids listened to in the
70s and 80s: Kiss, Aerosmith, AC/DC,
and Motley Crue. But also punk bands
like Dead Boys, Ramones, and Misfits.
You can hear these influences in our
songs.

RRX: When did you start to per-
form musically?

MT: Started in 7th grade. | got a
guitar for Christmas. But I didn’t start
playing live until high school, playing
battle of the bands stuff.

RRX: What is your musical guilty
pleasure and what currently is on your
music radar?

MT: Van Hagar is my guilty plea-
sure. DLR [David Lee Roth] purists
scoff at that, haha, but of course there’s
nothing like those first six Van Halen
albums either. Lately, I've been listen-
ing to 1969-77 era Alice [Cooper]. For
some reason, I've been drawn to that
lately. Also, the soundtrack to the 1986
movie, Trick or Treat, by Fastway. |
saw that in the theater 35 years ago!
Every year around this time | revisit
the film as well as the sound track.
And 1980s non-makeup KISS.

RRX: Anything you want to say to
your fans?

MT: Buy the new album and get
drunk!

& LOUNGE
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BY ROB SMITTIX

Madison Theatre in Albany #25to-
LIFEEE and Peshy Kruger present
#LIFEEE Behind Bars 2. For those that
aren’t fluent in Rap music lingo, bars
means musical bars. The event is a rap
battle that will entertain the masses
and there will be times the punchlines
will make you spit your drink out all
over the floor. Today I am speaking
with the man himself. Ladies and gen-
tlemen, I bring you Mr. Peshy Kruger.
RRX: I've been a fan for quite a
while. I'm from the South End (Alba-
ny), I believe you are too.
PK: Yeah definitely. We're from the
same hood bro.
RRX: | enjoyed my time growing
up there. It's a character-building

On Friday November 12th at The

Peshy Kruger: Rap
Battle Warrior

neighborhood.

PK: Definitely.

RRX: You have a rap battle coming
up “LIFEEE Behind Bars 2.”

PK: This event that’s taking place I
tried to get my birthday but I couldn’t,
so | got the night going into my birth-
day. The event takes place November
12th and we’re going to be there at mid-
night so...

RRX: It will be your birthday, nice!
I brought up being from the same
hood, from the same area because I re-
ally find I love listening to local rap
music more than any other rap music
out there.

PK: There’s not too many of you
guys though. I'm starting to garnish
the attention but what | had to do to get
the attention man. I've been rapping
probably since I was eight.

November 2021

Rap battles and hip hop
have evolved over the

years. So has Peshy Kruger.

RRX: You and me both.

PK: | started taking it really seri-
ously when I was in high school. At Al-
bany High we had the courtyard and
that's where all the rappers would
come together. You know what a cy-
pher is?

RRX: I do.

PK: And that eventually comes to,
we've got a lot of nice dudes on this cy-
pher, let’s have a battle. And battling
back then was different from what the
culture is now. Spitting some rhyme
that you have rehearsed, not on a track
but you had them down and had a cou-
ple of punchlines. Now it’s a whole art.
People are crafting and getting real
good with it. Definitely has evolved.

RRX: Hip hop has always been a
competitive sport. Like you said you
were rapping since you were young. Me
too. | was the kid with the turntables in
the neighborhood.

Peshy Kruger. Photo
provided.

PK: A turntable in the hood was
like gold.

RRX: Oh yeah those were the days
man, we used to hit Music Shack on
Central Ave for the records and if you
wanted a great mix you had to pur-
chase two of the same record every
time.

PK: How about the tissue on top of
the tape?

RRX: Oh, my God yeah to re-re-
cord over it. Now me being an older cat
a lot of the newer stuff that the kids are
putting out, just doesn’t do it for me.

PK: I'm not gonna lie, I pride my-
self with adapting to mad different
flows, it almost hurts my brain to dumb
it down. I enjoy being lyrical and have
somebody else spin it back like oh
damn, I hear something different every
time. You know what | mean?

RRX: I feel like a lot of what’s com-
ing out now is from a generation that
never knew the world without an inter-
net or social media. They all sound
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alike to me; they’re all talking about
the same thing. It's an oversaturated
market. That’s what | like about what
you're doing man because you do have
some of the newer beat style and cho-
ruses, but your flow is very similar to
us old cats.

PK: Yeah, I do that on purpose too.
It's almost like a breath of fresh air
when you're rapping how | am rapping.
Before it was almost the opposite. Ev-
erybody feels like they’ve got to adapt
to the new sound and I'm doing my
own thing pretty much and it’s cutting
through.

RRX: There’s so much talent here.
I mean your brother (Eighty Gee) is
one of them.

PK: That’s my older brother by the
way. We started at the same time.
When | said | started at eight, he was
nine. He's one of the few that can adapt
that new flow but actually can sing
something too. That’s why he cuts
through, it’s actually lyrical, you feel
me?

RRX: It is, he pulls it off very well.
Now this is the second Life Behind
Bars battle and the first one I believe
was also at the Madison Theater.
Correct?

PK: We made it hot now. | see ev-
erybody at the Madison Theater but |
ain't mad at it.

RRX: It’s good to see a venue that
supports it. As you know it’s tough to
get Hip hop into venues.

PK: | had to win their trust to be
perfectly honest with you. I'd be lying if
| said there isn't a dark cloud around
Hip Hop because so many shows were
shut down with violence. We make
sure none of that happens. We have
metal detectors and I've got my own
security. Battle rap is so diverse for
fans, we have moms coming out, you
know what I mean?

RRX: Well, I'm not taking no sides,
but | see my guy Rich Millz is there.

PK: Yeah, Millz man, I definitely
had to put Millz on. He was battling

when | was battling.

RRX: I had a friend that got pretty
far in Battle rap and it got ugly some-
times, I mean you could tell they were
stalking each other’s Facebook pages.
I'm like oh man leave his little sister
out of it.

PK: The gloves are off. The more
you show it’s hurting you... you gotta
act like none of it fazes you bro.

RRX: I call it boxing with
microphones.

PK: It’'s not even boxing, it's UFC,
because with boxing the ref is going to
come in the middle when he hits the
floor. In the UFC when you hit the floor,
they’re still punching you bro.

RRX: Well, I know at the end of a
match it’s nice to hit the gloves togeth-
er or shake hands something like that.

PK: That's the awesome thing
about it. There’s respect. Back in the
day when we were rapping at each oth-
er in the courtyard and you say some-
body’s mom’s name, it’s liable to be a ri-
ot (laughs). With the growth of the
sport and the growth of sportsman-
ship, it’s more of a salute, like, “yeah
you're nice”. They understand why you
have to go after that battling. That'’s the
beauty of it.

RRX: So, I know this is just the
beginning.

PK: The sky’s the limit. That's why
we have to make sure we've got a good
reputation and remain incident free.
Nothing is unattainable, just gotta stay
positive, stick to the plan and not try to
take any shortcuts. Put the work in and
| feel like we're doing that. We're doing
what we're supposed to and I'm doing it
at the right time where my music is in
order, it's lined up, I've got a lot of eyes
on me. I've got a lot of content building
because of my music. Busta Rhymes
even hit me up, you know what | mean?

RRX: And he didn't have to do
that. That's amazing.

Page 9
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Spreading Wings to Fly
Artist Nicole Alkurabi brings the world inside
the beauty of moments easy to miss.

BY LIAM SWEENY

ooking at art, there maybe two
Lcamps. There may be more, but

we’'ll look at two. One is using a vi-
sual medium to relay some grand idea.
This can be so varied as to really dodge
a specific classification. This is the
statement “art is what you want it to
be.” The other kind of art looks at the
reality of the world and brings it to a
fixed medium. This is the still life, or
the Dutch Masters. This is about the
technique and the mastery of light and
shadow.

Nicole Alkurabi is in the second
camp of art. Her work with animal life

is transformative, and it would be im-
possible, from any distance, to believe
her a painter and not a wildlife photog-
rapher. And she’s agreed to sit down
with us and answer a few questions.

RRX: Your artistic talent is incred-
ible. What I've seen of your work, just
the level of living detail captures ani-
mal life in pretty much three dimen-
sions. When you started painting, was
it animals and “still life,” or was it
something more abstract? Also, was
painting your first love, or was it
sketch, or something else?

NA: Paint has always been my

preference. When I first began painting
I had a strong interest in realism which
met my love of animals, but it was nev-
er a straight line. | did paint animals,
but | painted everything that caught
my attention just trying to solve the
difficult question of “what interests
me?” I bounced through many differ-
ent techniques just trying to find some-
thing that felt like home. It took more
than a decade, but I've finally found it.

RRX: When you start to paint, |
imagine you're not calling a raven up
from scratch. There are models, maybe
images that you use to bring them to a

November 2021

Photo provided.

canvas. My guess is that with your abil-
ity, you could bring just about any im-
age to life, but is there anything in par-
ticular you look for in an image that
you end up using?

NA: When I first start brewing
something up it actually begins with a
color pallet in my head. Sometimes, I'll
see flashes of color combinations in my
head and I'll think about the color pal-
let until I can visualize a painting com-
ing to life. From there, | start to see an
animal and a moment, a fleeting mo-
ment to be exact, where you are either
connecting with the animal or it is
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about to leave you. With this version in
my head | search the internet for refer-
ence photos to work off of. I typically
use 3-5 images of an animal in a simi-
lar pose to what | have in mind. It can
be maddening if the painting doesn't
align with my vision perfectly, but |
keep working until it feels right.

RRX: When | think of painting, |
personally think of abstract work. Very
heavy on being interpreted, very sub-
jective. And abstract is more focused
on relaying an idea than getting details
right. But all art is abstract, all art is
subjective. What, if you've thought
about it; what “idea” do you try to im-
part into your work? Is there a greater
concept?

NA: | have a great love of abstract
expressionism and the freedom it gives
you. In agreement, all artwork is sub-
jective and should make you feel some-
thing. Maybe stare a little longer than
you usually would, think about a feel-
ing that perhaps never crossed your
worried mind, To me, my work show-
cases the beauty of a moment that has
nothing of note. A raccoon catching the
weight of your gaze or a raven about to
take flight. Think of how many of these
unnoteworthy moments you miss in a
single day. Those thoughts inspire me.

RRX: So your work isn't just light-
ning, even if you were painting light-
ning; itis a process. And I’'m sure many
people have asked you what your pro-
cess is. And far be it from us to follow
the crowd, but it is a worthy question.
So let me put awrinkle on that. At what
point during your process do you real-
ize that there’s no going back?

NA: My work weighs heavily on
discipline, understanding, and prob-
lem solving. There is this undefined
stage where the painting is not exactly
good, but not quite bad either. During
those moments | struggle with every
mark, wondering if that was the one
mark that has brought it down to being
poorly executed. It's probably at that
point I realize there is no going back,

we’re going to work it out no matter
how long it takes.

RRX: We like to take a peek under
the engine here when it comes to the
mechanics of the art. We realize that
most people never get a look under the
wonder of what they see in the finished
product. So, if | were a young dabbler
in paint, what particular art supply
should I absolutely not go cheap on?

NA: Don’t buy the cheap canvases.
Rage against this shortcut. Buy the
wood, saws, unprimed canvas, gesso,
and staple gun and build a real stretch-
er. Your canvas makes a difference and
frankly there is a certain amount of
dignity in it.

RRX: One of the things about pro-
ducing such great work is that people
want it hanging from their mantles. So
selling your work is at times an artist’s
bane and at other times, an artist’s
bread. How does that happen? Is it pri-
marily through social media? Do you
have work in a gallery? How do people
reach you.

NA: | do exhibit a couple of times a
year and | am lucky enough to have
people reach out to me on social media
for commissions. I've always referred
to my work as a passion that pays for it-
self and for that | am eternally grateful.
It’s on the to-do list to launch an offi-
cial website and one day I'll convince
myself to take the leap.

RRX: This is where you answer the
question that I did not ask. Any favor-
ite subjects? Funny questions people
have asked (aside from me)? Educate,
enlighten, emote — the floor is yours.

NA: My favorite question would be
for my advice to people just beginning
to paint. My response is to stay curious
and be okay with nonconformity. Study
other artists and watch tutorials, even
if you don't follow them. Don't let the
imposter syndrome keep you from
starting your next piece, there is al-
ways more to learn but the joy is the
journey.

Page
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New York Talks to Southern Crime

NY Times Bestselling Author S.A. Cosby brings a
fresh perspective to a time honored genre.

BY LIAM SWEENY

rime fiction can be misunderstood.
CIt can be seen as just a lowly word-

smith letting his most depraved
fantasies loose on the pages. This is
rarely the case. Crime fiction is a mir-
ror that crime fiction writers hold in
front of the world. “Crime” is simply
defined as the breaking of law, stealing
is stealing. But a loaf of bread in an in-
ner-city convenience store and a bottle
of perfume in a high-end boutique tell
two different stories.

Shawn Cosby is a Southern crime
fiction writer from Virginia. His books
tell a story of a South that is trying, or
not trying, to bury its past. And

sometimes it has to use a woodchipper.
Shawn is also a friend of the paper.
Let’s welcome him.

I sit down with Shawn and we talk
the perfect crime.

RRX: Your latest book is called Ra-
zorblade Tears. It deals with two fa-
thers whose sons were gay, married,
and murdered. It takes place in Virgin-
ia, so it would fall under the descriptor
of Southern Crime/Mystery. If youre
so inclined, tell us a little bit about the
story and the main characters, Tke
Randolph and Buddy Lee Jenkins?

SA: Sure. Ike and Buddy Lee are
both men of a certain age who have

both been incarcerated and who both
are distant from their gay sons who
happen to be married. When those
sons are killed these two men of vio-
lence embark on a path of vengeance.

RRX: Crime is as old as time, to
the extent that the first wristwatch was
probably stolen from the inventor’s
workbench. But crime has flavors, or at
least the telling of it does, and especial-
ly how we see it. Southern Crime feels
different to me that crime up here in
the Northeast. Do you think there’s
anything to that other than just “re-
gional pride?”

SA: Well, I definitely think the

S.A. Cosby. Photo by Amanda
Voisard.

geographic and cultural differences in
the South help to differentiate crime
down here from in crime in the North-
east. For instance, the proximity of vic-
tims to perpetrator is something
unique to small towns...there is a inter-
connectedness that makes crime in the
South unique.

RRX: It’s hard to talk about the
genre of mystery or especially crime
fiction without talking about what is
loosely called “noir.” Where as crime
fiction, anyone can understand, noir
has as many definitions as there are
people who write and read it. How do
you define noir, and how to you see it as
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it relates to your work?

SA: | think noir is bad people doing
bad things for what they think are the
right reasons.

RRX: Some congratulations are in
order. Razorblade Tears recently hit
the New York Times Bestseller’s list for
fiction hardcover. And this is even
more amazing because you started out
on the independent fiction circuit.
These aren’t always two worlds that in-
tersect. When you got the news, can
you paint us the scene? How did you
celebrate?

SA: | was sitting in my recliner
writing on my lap desk when my editor
told me we had hit the NYT’s best sell-
er list. I was dumbfounded. When you
come from where | come from things
like that seem so far out of reach....so
to celebrate | cracked open a jar of my
grandfather’s moonshine | keep for
special occasions. It seemed quite
apropos.

RRX: Before hitting the NYT List

ltadian. - Seafood - Award WWW ' Wm%t
Fa/mig; Ouwned - Cadual Dmmg

159 Bnidge Ave. - Cofives, WY 12047
(518) 233-1085 - wunw Woatfaz/m. com

with Razorblade Tears, your second
book, Blacktop Wasteland, was tearing
it up. You had Stephen King singing
your praises. That's basically like Jimi
Hendrix saying, “me and Stevie Ray
just watched your set.” How do you
write the next book knowing Stephen
King’s got you on his to be read pile?

SA: You take a deep breath and say
“Time to get back to work “ ....because
as my mama said.. the shine comes off
of new pennies quick

RRX: You've had a public fondness
for the crime/mystery convention
Bouchercon. And a lot of people, your-
self included, chose to cancel this year,
because of concerns over Delta. In the
end it was canceled. Bouchercon is a
huge part of the writing community,
can you tell people why? And where do
you see cons going in the age of
pandemics?

SA: For me Bouchercon was the
place where | was welcomed into the
writing community. It was the place

where | met my heroes and they didn’t
disappoint. | think for new writers
cons are the best places sell yourself.
Because this is hard to hear but talent
is cheap, but connecting with an agent
or an publisher often comes down to
the personal experience. | think you
will see cons adjust to the new normal.
Holding cons in states with high vacci-
nation rates and requirements like
masking and proof of vaccination, all
these things can help cons survive.

RRX: Black voices are starting to
come up in American crime fiction,
yours being one, but there are others. |
know that anyone can Google “Black
writers” and find a few big-name writ-
ers, but we're sort of indie here, and
since you have indie roots, can you give
us three Black indie writers we need to
read, and why?

SA: Iwouldlove to ....

Kellyee Garrett is one of the best
true mystery writers in the business.
Her plots are so ingenious, her

Page 19

characters are so complex and compel-
ling and she has such a unique sense of
humor even when her books get in-
credibly dark. If you consider yourself
a true fan of mystery you need to be
reading her.

Nikki Dolson is one of the Masters
of what | call “suburban noir” Her
characters are desperate downtrodden
and determined. No one can decon-
struct the interior lives of working
class Black people like Nikki. Read her
work if you like Megan Abbot but want
something a little bit grittier

Chris Chambers is a brilliant author
who uses crime fiction to dismantle the
infrastructure of systemic racism,
class warfare and political chicanery.
He is a unafraid to take chances both
with his narrative and his characters.
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It All Started Over Free Beer

BY LIAM SWEENY

use your own name and wear your
own face, when you go up on that
stage, you become somebody else. You
become a performer. No matter how
absolutely zen you are, you shift your
mindset into that of the best musician
you can be. And that persona belongs
to the crowd.
lan Carlton has an actual alter ego,
Ritz Carlton. As the singer and guitar
player for Rocky Velvet, among other
bands, he’s had the pleasure of assum-
ing that persona for decades.
I sit with lan and we discuss ergo-
nomic phone booths.
RRX: Your name is lan Carlton.
But your name is also Ritz Carlton.

M usic is an alter ego. Even when you

Rocky Velvet and the Swinging

Palms find multi-instrumentalist
lan Carlton thirsty for more.

Secret identity, perhaps? Witness pro-
tection? On the run from a rogue gui-
tar maker that wants to string you up?
In seriousness, how did Ritz Carlton
come about, and what are the key dif-
ferences between Ritz and lan?

IC: Ritz Carlton? Never met him,
but he sounds like a real wanker. He
comes off like one of those guys who
brags about eating paella in Valencia,
Spain, having red silk panties thrown
at him on stage in Atlanta, GA, or
wearing custom tailored tuxedos from
the now out of business Rodino’s in
Troy, NY. Best of luck to him, but that
stuff is not my cup of tea. You should
probably ask him for his own separate
interview.

RRX: Youre in Rocky Velvet,
which you've described as
“Cropseyville’s Rock ‘n” Roll Degener-
ates.” But that name had a ton of re-
spect and staying power in this area.
What do you think is a point where a
band of “degenerates” actually gets the
respect of its peers, and does the de-
scriptor change at all at that point?

IC: The original goal of the band
was to get free beer for playing the Ale
House in Troy, the QE2 in Albany, or
any place in between. When we start-
ed it was being in the right place at the
right time with a moderate amount of
musicianship, at least for my part. Our
connection to Johnny Rabb through
Graham and his dad, the “Rockin’

lan Carlton. Photo provided.

Professor” John Tichy, opened the door
and away we went. We played and
played and played until we actually be-
came fairly competent, and really hit
our stride around 2008. Playing con-
sistently across the Midwest and East
Coast, we had a good album recorded
and actually functioned as a respected
band! Naturally we broke up. | still
appreciate a free beer or two at a gig,
and | sure as hell want to play at the
Ale House again. It's cliche, but as
much as things change they stay the
same.

RRX: You're in Rocky Velvet and
the Swinging Palms, and probably a
few projects I'm missing. And if Ritz
Carlton is more a project than an alter
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ego, there’s that. How do you keep your
hand in as much stuff as you do? Are
you doing these projects with some of
the same people, or do you just not
sleep? What'’s the trick?

IC: This area is flush with talent,
and 1 feel truly fortunate to be sur-
rounded by it. Most of the projects |
am involved with do utilize the same
rotating cast of characters, but the goal
is to keep each one unique and excit-
ing. Every band, and every gig, has its
own purpose and goals. I definitely do
not say yes to everything that comes
my way, but | like having multiple proj-
ects and personalities in the mix.

RRX: I've seen you play guitar, and
T've seen you play stand-up bass. And I
love stand-up bass. I think it should be
in every band that has bass in it's
sound. | know I'll never see that, but
one can dream. When you play, guitar
or stand-up bass, you gotta move. How
do you dance with either instrument
without losing focus?

IC: Ask anyone that knows me and
they will affirm that I am easily the
worst dancer in the room, no matter
what room | am in. | think my playing
is at its best when | am not concentrat-
ing, not focused, and totally checked
out, thinking about something else,
like what I'm going to eat later. That
said, I do like to get people in the crowd
excited.  With or without an instru-
ment | enjoy taking my “Elaine Benes”
style moves to the people.

RRX: We're getting things back in
full swing now that the restrictions are
being lifted. We hated to ask people
how they were adjusting, say, this time
last year, but we love asking it now.
How has it been, gearing up, going out,
playing, after such a long hiatus?

IC: It feels great to get out and play
again in front of live audiences! The
trickiest part so far has been finding
and reorganizing all of the gear. My
basement is a mess with chords, amps,
and guitars etc. It seems like all of the

sudden, gigs are back and everyone is
crazy busy. Having everything shut
down has obviously been a huge drag
professionally and financially, but it al-
S0 gave me the opportunity to spend a
ton of time with my wife and kids. De-
spite how hard it has been, part of me
will always cherish it.

RRX: You play with Graham Tichy
a lot. Or enough. In Rocky Velvet, else-
where. We covered Graham in a previ-
ous issue, and it’s always a good time to
let two musicians connect over pages
(and in this case years.) What is the se-
cret of your jibing, as musicians, and as
friends? And if you have any stories, do
share.

IC: Honestly, I feel so lucky to have
met Graham when | was in 7th grade.
He is constantly learning and improv-
ing, and he can't help pushing and
teaching the people around him. Itwas
never, “Do you want to learn to play the
Beatles, or would you like to learn
some Hawaiian music?” It’s always

Page 23

been a kind of trial by fire, “Play this
and if you don’t know it, put in some
time and learn it.” His focus and deter-
mination has been a clear motivator for
me as a musician. Aside from that he is
agreat guy and we have always had fun
together. You should see what he’s do-
ne with his lawn! So lush and green!

RRX: This is where you answer the
question I didn't ask. Favorite degener-
ate pool hall? Surf or turf? Educate,
enlighten, emote — the floor is yours.

IC: Go see Battleaxxx, and have
your face melted. Go see the Lustre
Kings and dance with a stranger. Go to
the Hangar and tell Brian and Troy |
said hi. Go to Indian Ladder Farms
and visit Simon. Rewatch anything
featuring Danny Devito. Vote Dolly
Parton for President. Stop checking
Facebook. Have another cup of coffee.
Call your mother. Eat your vegetables.
Take a deep breath and a nap when you
can.

lan Carlton. Photo provided.
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East Coast Country Royaity

Country and Americana singer/songwriter
Chuck McDermott brings us back to scenes
we can only dream of today.

BY LIAM SWEENY

here something in music that’s
Tgreater than three chords and 4/4

time. Okay, so even within music
there’s something better than that. But
what | mean is that, what comes from
voices and instruments really sum-
mons a thing, a spirit, if you will, and
those who take up their voices and
those instruments conjure up a magi-
cal space we collectively refer to as a
scene.

Chuck McDermott, a country and
Americana performer, known notably
for his influential country group Chuck
McDermott and Wheatstraw and his
time with legendary singer/songwriter
John Stewart.

We sit down with Chuck to wade
through the creative ephemera.

RRX: Your most recent album,
correct me if I'm wrong, is 38 Degrees
and Raining. It’s got such a full sound.
It speaks of forty years in music, truly.
The fiction writer in me just put the al-
bum in my soundtrack set list, and the
interview writer in me has to ask how
long this actually took you to put to-
gether? Take us inside this album.

CM: We went into the studio in the
very early days of January 2020. Lead-
ing up to that, for the three months pri-
or, drummer and producer Marco
Giovino and | collaborated about what
songs to select for recording, and then
above and beyond that, getting down

into changing keys, changing tempos,
changing chord structures, changing
lyrics in some cases. But we gathered
in the studio with Marco on drums, a
wonderful Boston-area guitarist, a
bass player and myself, and over the
course of two days, we cut nine basic
tracks. Then we began the process of
doing selective overdubs of background
vocals and other instrumentation.
That came to a screeching halt by
about March 8th, when the Covid crisis
was obvious and the lockdown had be-
gun. And that fundamentally altered
the course of the record. So over the
next couple of months, we found ways
to collaborate at a distance from each
other. | started doing some guitar work

Chuck McDermott. Photo provided.

and some vocal work from home, Mar-
co farmed out track to other musician
to get their contributions. Down in
Nashville and the case of the piano
player we worked with from London.
Then the more completed tracks began
to come together. Some were going to
require a sufficient amount of work
that we just set them aside. So that re-
focused us on a shorter list of songs
that would actually end up on the re-
cord. During this period of time, I also
wrote a new song, called “Here’s the
Thing About America” that we assem-
bled, again, at a distance from each
other. In away, it’s created an emotion-
al centerpiece for the album itself.
RRX: You started out, maybe not
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completely, not in a more noteworthy
sense, with Chuck McDermott and
Wheatstraw out of the Boston area.
Critical praise from on high; you all
were big, for a long time, about ten
years. Being a country band in Boston,
did you have any challenges breaking
out at first? What was it like?

CM: There was good news and bad
news associated with being a country
band from Boston. And we weren’t just
a country band from Boston; we were a
bunch of long-haired rock-and-roller
college dropouts as a country band.
The good news was, the Boston area,
and the neighborhood itself, was very
fertile ground for performing bands.
There were many, many nightclubs in
the Boston area, live music five- or
even seven nights a week. There is a
huge college-aged crowd in the greater
Boston area, and again, one through-
out New England. All of those schools
and related venues had an appetite for
live music. So we could work a lot. That
was the good news. And that led to
some significant regional popularity.
At the heart of it all, we were touring
from Toronto to New Orleans, playing
better and better venues, and being an
opening act for many of the national
country acts coming through the re-
gion, and things like that.

And that let us get a foothold into
an emerging country scene in New
York City, in Manhattan, which cen-
tered around a now-legendary bar
called the Lone Star Café. And we were
able to get the A&R people, the record
company people in New York in to see
our band and the enthusiasm that we
could generate, and the crowd, and
they would be excited by that, and
promised to bring their Nashville
counterparts, and to see us the next
time we were in town, and nothing
came through on that promise. But in-
evitably, the Nashville reps just
couldn’t get their heads around signing
a band like ours. Again, we were Yan-
kees, we looked like hippies, and

Charlie Daniels wasn’t even welcome in
Nashville at this time because he had a
raggedy long haired band with him.
And Willie Nelson and Waylon Jen-
nings left town, and went back to Tex-
as. And there was a real cultural divid-
ing line in Nashville, and we could nev-
er get through that.

RRX: You spent another ten years
playing with legendary singer and
songwriter John Stewart. John, and
you yourself, made major contribu-
tions to folk and Americana music
during that time, and when you had
first encounter John, he had already
made significant contributions. What
was John like as a musician? As a
friend?

CM: One of the most rewarding ex-
periences I've had in my life is the
friendship | shared with John and his
mentorship, that | enjoyed from the
time we met until the time he died. On
the music side, John was a prolific, in-
spired songwriter. He was a living ex-
ample of the fact that, if you want to
write your best work, get whatever the
best that’s within you, you have to re-
main intensely focused on sons, song-
writing, themes, all that goes into cre-
ating a song. John was one of those
“true artists,” meaning that he might
write a couple songs in a given day.
And then he'd never find his car keys.
His brain worked in its own unique
way, but it produced a body of song-
writing that stands up against
anybody’s.

On the personal side, where John
could be incredibly funny, onstage, for
instance, and have wonderful interac-
tions with the audience as a performer,
he was, in fact, an introvert. He was
more comfortable in a very small
group, or a one-on-one with somebody,
or in fact being alone. And that would,
at times, create a challenge for him as a
touring musician because your fans
want to spend time with you and things
like that, but it was just more exhaust-
ing for him than it might be for

someone else. And he’s not alone
amongst the famous musicians that
I've been around. They can be really
excellent at their craft, but at the same
time, they might be quite private
people.

But he and I, for some reason, de-
veloped a very trusting friendship, and
I miss him so deeply because he was a
fascinating person to talk to. He be-
came a godfather to my daughter, and
we just shared a lot of time together.

RRX: | listened to an interview you
did with our own champ Rob Smittix,
and you mentioned the Lone Star Café
in New York, where you performed for
people like Andy Warhol, Kurt Vonne-
gut, and, one one occasion, Johnny
Cash and June Carter. Can you de-
scribe that atmosphere, and, of course,
meeting Johnny and June?

CM: The Lone Star was a magical
place. Before it became a music venue,
it had been a Schrafft’s restaurant, and
it was laid out in a very long, rectangu-
lar footprint. And there was an upper
balcony that- you never would've de-
signed a music club and put it in that
footprint. But that’s what this became.
And, like often happens with music
venues, everything that was wrong
about it ended up being what was right
about it, in that there would be a row of
people. The band was about four feet
from the bar. So people entering had to
walk in front of the little bandstand
and down into the seating area, or have
aseat at the bar, if there was one, which
there usually wasn't come showtime,
but despite all of that, it just became,
for a number of years, kind of the place
to go in New York.

There was always a great crowd. We
often played Thursday through Sun-
day, we'd stay through Saturday, some-
thing like that; you'd get down there
and set up, and be there for several
nights. And the club drew its own
crowd, and we started growing our
own crowd on top of that, which was
nice. And then New York being New
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York, you never knew who was going to
wander in. And people did wander in.
We'd be setting up in the afternoon and
it’d be Doc Pomus, singer-songwriter.
Sitting there alone, kind of holding
court. You could sit down and talk to
the man. By showtime there would be
Dennis Hopper. | remember getting in-
to a very animated conversation with
Robert Duvall, as to who is the greatest
living American male country singer,
Merle Haggard or Waylon Jennings.
He was voting Haggard, | was voting
Jennings. We declared it a toss up.

The Saturday Night Live crew, the
original cast; Gilda Radner, Belushi,
Ackroyd, Chevy Chase, theyd come
down after their show on Saturday
night and be ready to have fun. Liter-
ary figures; Kurt Vonnegut was not an
infrequent guest. Andy Warhol was
there a couple of times we played the
venue.

Meeting Johnny Cash, that was a
special thing. It’s like meeting Abe Lin-
coln or something. He's a big man, he
carries a highly dignified gravitas. He
and June and Carline Carter Cash were
seated at a table on the upper balcony,
right at the edge of the balcony, right
down on us. And | didn’t really notice
them at first, When we finished our set,
my manager came over and said,
“Johnny and June Cash are here. Come
upstairs and meet them.” | followed
him up, and we approached their table,
and Cash stands up and turns around
and literally it was like meeting some-
body from Mount Rushmore.

| told him what a pleasure it was to
meet him, and then to his wife and
daughter, and then he said, “You all
sound really wonderful tonight, son.” |
thanked him for expressing that, and
for coming, and after that, |1 didn't
know what to do. I still get goosebumps
when | relive that moment. And they
stuck around for the rest of the second
set, about two more hours, which | de-
cided to take as a compliment, and that
was that.
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Perfection in the Human Way

The Romantics cofounder
Mike Skill talks recordings,
gear, and the great hook.

BY DICK BEACH

ers of The Romantics and has a
brand new record coming out
called “Skill... Mike Skill”

Mike: That’s right. | felt it was time
to actually get my name out there and
display what I've got. A lot of people
call me “Skill” anyway.

RRX: And everybody calls me
“Beach” so it's okay.

MS: Or hey dummy!

RRX: (Laughs) I'd like to kind of

RRX: Mike Skill is one of the found-

Mike Skill. Photo provided.

start at the very beginning of when you
were doing music. As | understand it
you had a band originally in Detroit
called High Tide.

MS: Yeah, when | was about 16
years old.

RRX: Is there one thing about do-
ing a gig at CBGB’s when you were a
younger musician that really stuck out
and made an impression.

MS: You probably know as well I
do, CBGB'’S was hailed high at the time

in magazines, Rock Scene magazine
and a few other magazines coming out
of New York. It was building up as a
legendary place because poets were go-
ing there. So, we stuck it out and a lot
of bands would do this... we continued
to write and write and develop our-
selves as writers. We were along those
lines of that Detroit music energy. Like
MCS5, early, early Bob Segar when he
was writing protest songs and The
Stooges were one of our favorite bands.

RRX: I've got a big word on my
notepad and it says hook. I've listened
to Romantics records and I've run
through your “Skill” at least a half a
dozen times here and it’s like... you re-
ally do have a thing for how a hook
works. Where did that come from?

MS: It’s leaving yourself open to
the creative side. You have to really
open yourself up and tighten yourself
down from getting stuck. You don’t
want to get stuck and notate from this
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note to that note. It’s really just from
inside but it’s also coming from hear-
ing The Everly Brothers when | was a
young Kid, hearing Buddy Holly and
getting into Motown too. When they
went into a hook, the hooks that start
the song are usually relative to the
hooks that they sing in a song. When
you leave a show, you want people to
leave singing your songs to make it
simple.

RRX: Let’s get to sound and touch
on Pearl Sound Studios. That appears
to me to be one of the touchstones for
people who really love recording what
they do.

MS: Yeah exactly, that’s profound.
Yeah, that studio’s been going on, he’s
been working in that studio since 13
years old. | grew up in Detroit, ten
years old. My mom and dad wanted to
get out of Buffalo because of all of the
snow, they were probably 35 or 40
years old.

RRX: What about that studio is
so... is it the room? Is it the people be-
hind the console. What has changed?
Has the sound changed in the studio
since there is more digital than 2 inch
tape?

MS: Well, you can use it all now but
it's going to cost you plenty. Tapes are
going to run you three,four,five hun-
dred dollars, somewhere in that area.
You're going to run two sets of tapes
and have two sets of backup tapes.
You're going to end up buying three to
four rolls of tape. These days digital is
getting so close and so good and if you
take the time to do it properly, you'll
have a great sound on digital. In my
opinion, if you're so precise in watch-
ing your grid, using a click track all of
the time and you're perfecting songs so
perfectly, it's going to sound cold. No
mistakes, you want to keep the human
feel. If there’s some form of... | don't
want to say mistakes but...

RRX: Mistake is not the word I'd
use.

MS: The human factor in it. You

don’'t want to take it out and make it so
cold and tight that it’s rigid.

RRX: It’s like buying an Asian rug.
When rugs are made, the artisans
know they can do it perfectly but they
always make certain that they have at
least some kind of imperfection.

MS: Incredible.

RRX: I've seen in a number of pho-
tographs where you're playing a Fend-
er, maybe a Gretsch, a Rickenbacker
but the one thing behind it that you
have made a pretty big thing out of is
all that Vox gear.

MS: Yeah, the AC30 is one of the
best amps other than Bassman, other
than the Marshall 50 watt amp, the
Marshall plexi panel amp. You use a
Vox amp for the rhythm because you
want that chime.. They're all tube
amps. When | start, I'll layer with a
Vox but | might bring a Marshall in
there and I might use a high watt in
there to embellish it. But yeah, the Vox
is a big part of the sound

RRX: I'm going to ask a personal
guestion before we get a little bit more
into “Skill.” You posted on Facebook
the proudest thing | have seen anyone
say about their garden.

MS: (Laughs)

RRX: I ask this because, let’s face
it, the last year and a half sucked rocks.
So, was gardening something you've al-
ways done because you always liked it
or during the pandemic did you and
the family say “hey, let’s have a victory
garden?”

MS: Well, my dad was a really good
cook, Italian cook, great food and we
always had a garden when | was a kid.
We just enjoy growing great tomatoes
and making good spaghetti and pasta.
Good sauce, fresh jalapenos for our
salsa. Yeah so, it’'s something that we’ve
always done.

RRX: This also goes back to the
first Romantics record. Who the hell is
Carrie? 1 will apologize if it happens to
be a soft spot but... I'm like wait a min-
ute. Wasn't there a “Tell it to Carrie” on

the first record and now there is “Car-
rie Got Married?”

MS: Right and | have another one
that’s gonna be hooked to that so...

RRX: It's a trilogy!

MS: I don't want to get too much in-
to it but I've got another one that seems
like it’s going to fit into it.

RRX: I still do want to know who
Carrieis.....

MS: When we first started out Wal-
ly and this other guy were in a band
called The Mutants were working at a
magazine. They would go collect all of
the magazines in the press stands and
bring them back and then rip the cov-
ers off and then and then they get recy-
cled or bought or they'd sell them. They
had a lot of girly magazines, right? Not
sure which one but a girly magazine
had “Letters to Carrie” so it was one of
those kind of things.

RRX: I look forward to the day that
the third song is put together and what
you do is turn it into the Carrie Suite.

MS: There you go. Well, yeah looks
like it’s gonna fit, 'm hoping it’s gonna
fit. ’'m not necessarily going to use the
title with Carrie but...

RRX: You never know. The other
thing that jumped off the vinyl for me
was “67’ Riot.”

MS: Ah, yeah.

RRX: We don’t do politics, we don't
do that. But I listened to it and a part of
me wanted to ask first how did those ri-
ots affect you because that’s a really
powerful song and then secondly be-
cause | know people who have been in
the movement and | recall the riots in
Watts and everything else. How do you
feel that song pulls forward to 2021?

MS: It’s reflecting that not much
has changed but actually the answer in
that song... it tells you right in the song,
you've got to dream your dreams and
come together, got to get together. To
me politics is in all art, even if you go
back to Rembrandt. When you go back
to all the French artists and all of that,
they’re drawing a person that's a

Page 27

working class person that's on the
farm, making their own living. In the
street you'll see it, they show the work-
ing class, that’s a political statement
right there. Anyway, the song isn’t nec-
essarily good or bad... It’s actually fuel-
ing what happened when | was 12 years
old. When you had tanks, when you
had Jeeps in the street with machine
guns on them, when you had helicop-
ters in the air. This is a white middle
class neighborhood and right next door
is a black neighborhood.

RRX: That's a really powerful
statement.

MS: It's about coming together. So,
let’s say it this way, from then to now,
it's getting better but not much has
changed.

RRX: The last thing I do for an in-
terview, and it's kind of a standard
with me, | ask every artist, every per-
son if you have a statement to make to
the world, maybe those last words, the
last thing you want people to remem-
ber about you or think about for the
rest of the world. What would it be?

MS: Well, it’'s probably the same
thing that we do naturally with my son,
show them the arts, take the time to
listen to the arts. I mean listen to what
you're seeing in the arts and music and
books, reading and poetry and the stuff
around you, nature. | think that the
most important thing that can bring us
together is taking the time to hear the
hum of the world and the music and
the artists around you. That'’s the thing
that keeps the musical cord, keeps the
soul cord going in the world, on Earth,
on the planet and the universe. Just
taking the time to sit and listen to your-
self and the things around you. I think
that’s what it is and we grow together
from that.

RRX: Thus endeth the official
interview
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NYS Inspections, Computer Diagnostics,
Brakes/Tires, Steering, Suspension, Lube,Oil
and Filter, Differential Services and MORE!
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63a Putnam Street Saratoga Springs, NY

Upcoming Shows

10/28 - Seize Atlantis, Cait 11/13 - Super 400 &
Devin, Terralite, Elis Sly Fox & The Hustlers
10/29 - The BrokenHearted 11/19 - Blue Star Radiation

(Tom Petty Tribute)
11/24 - Let’s Be Dead
10/30 - Start Making Sense
(Talking Heads Tribute) 11/27 - David Gutter, MIRK,
Angels on the Fourth
11/4 - Grammy-Award Winning
Rebirth Brass Band 12/2 - Moon Hooch
w/ Hartley’s Encore w/ Consider the Source

11/5 - Dean Ford & The Beautiful Ones 12/3 - Haley Moley, Bendt, Erie
(A Tribute 2 Prince)

11/6 - Dogs In A Pile 12/4 - The Wheel

w/ Baked Shrimp 12/17 - The Samples

Mondays: Family Tree Jam Session
w/ Steve Candlen, Lori Friday, Kenny Holman, Chris Carey & Chad Ploss

For more info visit us at: www.putnamplace.com or call: (518) 886-9585
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BY NOLAN CLEARY

Nolan Cleary is the Editor-in-Chief
for The Hudsonian at Hudson Valley
Community College. He is interning at
The Xperience.

There’s a decent amount of pressure
when it comes to running a newspaper.
That pressure is extremely high when
that newspaper has existed for 60
years.

Part of the responsibility for me as
an Editor-in-Chief is to expand upon
what made The Hudsonian work to be-
gin with, while introducing new things
to expand the legacy of the paper be-
yond the next 60 years.

One of the biggest challenges we
face as an organization is change to the
status. Before COVID-19, The Hudso-
nian ran on campus. Our staff worked
in our office, and everyone showed up
to our meetings in person.

Thatall changed after the COVID-19
pandemic began. New challenges to
how we work meant we were blindsid-
ed. Our meetings turned into Zoom
calls. Interest in our club dropped. For
the beginning of the pandemic, we
were severely understaffed.

Just because the world stops

however, doesn’t mean the news does,
so we were forced to resort to new ways
of working. Articles became available
only on our website for a time. For over
a year, print copies of our paper were
completely suspended.

As a vaccine for the virus became
available, and as life started to go back
to normal, print papers returned, and
production has started to return to
normal. We're working in person again.
Our staff is almost completely full, and
there’s now more interest in our paper
once again.

For many however, the experience
of being in person still isn’t as it used to
be before the pandemic. Many stu-
dents are still working remotely. Mask
requirements remain in place for our
college even despite a requirement that
all students get vaccinated to be on
campus for classes.

The newsroom is not as busy as it
once was. The implication is clear;
while this pandemic may be going
away, it won't erase many of the chang-
es to our everyday lives that it brought.

To counter this, we still must adapt
a more digital environment which

Inside the Mind of a College Newspaper Editor

seems to have become more popular
since COVID-19 began. One popular
outlet among listeners and readers of
all ages is the podcast.

It seems today like everyone has
one. For The Hudsonian, the idea of the
podcast always seemed like a no brain-
er. For years, previous students and
staff developed the idea of a podcast,
an outlet inspired by popular hosts like
Joe Rogan. The question was never if,
but when. For years, the idea was con-
tinually kicked to the curb. Always en-
tertained, but never brought to
fruition.

In the Summer of 2020, when the
pandemic continued to keep our every-
day readers indoors, the time seemed
right for a podcast to finally lift off the
ground.

Finally, the decision was made, and
a podcast was green lit. The Hud. is the
official podcast for The Hudsonian.
The podcast’s goal is to more intimate-
ly capture the news and ideas of stu-
dents on and off campus.

I started The Hud. last year, finally
pulling the long drawn out idea off the
ground. Since then, more students
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have handled the series, like Samantha
Simmons, a student whose interest in
podcast sparked from her hosting The
Hud. for a semester.

Sean Tedeschi, a marine who re-
turned for college, also co-hosted the
podcast for a time. Throughout that
time, a number of prominent guests,
like former HUD Secretary Mike Espy,
have guest starred on the podcast. To-
day, Lomie Blum hosts the podcast.

“I definitely really enjoy working for
the podcast. It kind of gives me some
more freedom in some ways to talk to
who | want to because, and I'm coming
up with ideas for interviews and stuff
like that. It’s also a really cool way to
explore different staff and students,
and stuff going on on-campus,” Lomie
said.

For many students, their experi-
ence at the paper varies. Lomie told me
her experience at The Hudsonian has
been a positive one. “It’s definitely giv-
en me the road map on how to write ar-
ticles and interview people and format.
Especially being the News Editor last
semester. | felt really immersed in the
process. It was very educational,” Lo-
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mie said.

Lomie previously went to school in
New York City but moved to the Capital
Region after COVID began. Lomie long
had an interest in journalism. In high
school she took a magazine class. When
she was in high school, her great-grand-
mother was a reporter for the India-
napolis Star.

“I'was definitely exposed to journal-
ism growing up and being a punk kid
growing up writing articles about the
music scene growing for myself, but I
only started working for an organized,
traditional newspaper when | joined
The Hudsonian,” Lomie said.

Lomie said she joined The Hudso-
nian to gain more experiences and con-
nections at Hudson Valley Community
College.

“l joined The Hudsonian really to
meet people and because | wanted to
become a better writer, and | think its
definitely done both of those things.
I've met some great people on the team,

and my writing skills have definitely
sharpened, my interviewing skills have
definitely sharpened,”

Samee Mahmud copy edits every
article for The Hudsonian. Her job in-
volves proofreading grammar and
spelling for the paper. Samee told me
this is one of the first employment op-
portunities she had.

“It's been really good, really eye
opening. I think this was my first job
experience before working retail. It’s
been really good because it's given me
some experience on how to talk to
strangers, and it’s good. When you ap-
ply for a position you can tell people
‘oh, 1 know how to interview people’,”
Samee said.

Samee said that The Hudsonian re-
quires a system of students working to-
gether in order for the paper to be suc-
cessful. “For school projects, like proj-
ects you have in class, you might have a
partner, but it might be like one person
does one thing. There might be some

Apparel, Awards and Promotions

(518) 244-3677

ELITEAPPAREL77@GMAIL.COM

139 TROY SCHENECTADY RD. WATERVLIET, NY 12189
SCREENPRINTING, EMBROIDERY, TROPHIES, AWARDS,

SIGNS, BANNERS AND PROMOTIONAL ITEMS

imbalance there whereas there’'s a
whole system. So, there are the Edi-
tors, and then there’s the Copy Editor,
then Layout, then Web. We really have
to work with each other, and it’s a lot
easier, because there’s a big staff,” Sa-
mee said.

Our staff includes members of all
ages, from younger students in high
school, to older students who are re-
turning from past semesters. Rachel
Bornn, the advisor from The Hudso-
nian, has served in the position for well
over 15 years.

The Hudsonian has also received a
number of awards, placing third in a
category of two-year college papers as
recently as 2020. Hundreds of papers
competed in the contest.

Throughout our many years of pub-
lication, many different guests have
been featured in our paper. Congress-
man Lee Zeldin and Congresswoman
Tulsi Gabbard were interviewed for our
paper, as was President Barack Obama,
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future First Lady Jill Biden and Senate
Majority Leader Chuck Schumer
among others.

Our paper also has a prominent list
of alumnus. ABC news reporter John
Gray is one of them, having previously
served as Editor-in-Chief in the 1980s.
Randy Hammond was another. Having
handled the sports section during his
time as a college student, Hammond
now works as a correspondent for
Spectrum News.

As The Hudsonian now celebrates
its 60th anniversary in 2021, not only
do | look back upon the accomplish-
ments the paper previously added, but
I look to the future as well, pondering
the next ways to expand the publica-
tion past print.
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SUPPORT LOCAL

BUSINESS

HOLIDAY SHOPPING

Dear Santa,
I would love something Irish under the tree this year!

The Counties of Ireland Molly Malones Irish Shop
“Not your typical Irish Shop!” 295 Canada Street
77 3rd St - Troy, NY 12180 Lake George, NY 12845
518-687-0054 518-668-3363

www.thecountiesofireland.com www.inollymalonesirishshop.com
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TROY SHIRT CO. 38 3RDST TROY CLOTH & PAPER
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Need a job? We're hiring! Email jobs@troyshirt.co
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PERSONAL. PROFESSIONAL. LOCAL.

THE EXPERT IN
HOME FINANCING

JEFF
DORRANCE

Loan Officer NMVILS# 1427884

C: (518) 414-6221
D: (518) 924-8003
0: (518) 924-8001 x506

JDorrance@premiummortgage.com

B A
Premium |

935 New Loudon Rd, Suite 3A, Latham, NY 12110
MORTGAGE CORPORATION
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Spindle City Market

302 Ontario Street, Cohoes NY  518-237-8321
LOWEST TOBACCO PRICES IN COHOES!!!!
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Observations and Rambling from a
Cranky Old Guy

his is a completely true story.
T I call it a tale of redemption.
It is not meant to teach, preach
or reach.

It is simply a story of a long-time
friend of mine.

It begins in 1974.

I’'m a freshman in college in Ohio
studying Broadcasting.

Among my new friends is a skinny,
wise-ass punk from Jersey named
Gary.

Gary was perfect for being in radio,
he had what we called a “ten-pound
nut” voice.

Gary was also a major music fan,
with a wide variety of interests.

Gary introduced me to
Springsteen.

(And this was before he was
BRUCE!)

Gary
Ramones.

Gary introduced me to Punk.

Gary, however, was not the first to
introduce me to drugs, but he was a
close second to my friends, the Damn
Theater People.

College was my first experiment, by
and large pot, although one night at a
theater dorm party, we all did a bong
laced with angel dust.

That night when | went to my room,
I remember my black and white televi-
sion became color and in 3-D, | also got
major chills and became super
paranoid.

To my knowledge, that was my only
taste of something “harder.”

Back to Gary.

Gary was among the first of us to
actually get a paying job in radio, the

introduced me to The

local AM/FM combo in town.

In 1977, Gary told me of a part time
opening there, and with his help, I ac-
tually got myself a paying job in radio.

That summer, we roomed together
in an apartment complex.

And hello drugs.

For me it was mostly harmless, just
bongs (angel dust free), but a LOT of
them.

On occasion our school chum Ernie
stopped by with some REALLY good
hash, and not the corned beef variety
either.

I think it was 1978 or 1979 when
Gary moved to another radio station in
the area.

In 1980, there was an opening at
THAT station, and with Gary’s help,
I’'m now at radio station number two.

I don’'t know for sure, but sometime
between then and 1982, Gary got a big
job in a major market in Ohio.

We kept in touch on occasion, but
like everything else we went our sepa-
rate ways.

Gary was red hot in some big Buck-
eye radio towns, and in time | made it
back home to the Capital District.

Through the college grapevine, |
knew of his success, but | knew there
was a major monkey on his back that
was slowly killing him.

Flashback to those first radio sta-
tion days.

Every day on his way to work, Gary
got a coffee from McDonald’s, this is
when their stirry things were little, ti-
ny spoons.

Gary used the stirry thing for cof-
fee, then found another use for the lit-
tle, tiny spoon.

Somewhere in the last 20 odd years,
I reconnected to Gary through social
media.

Recently, | asked him some ques-
tions, in anticipation of writing this,
like (1) How long have you been clean,
(2) How bad did it get (3) What was
your drug of choice (4) What made you
stop and (5) Why did you change
careers.

The following is in Gary’s exact
words.

“I've been clean and sober for 34
years.

Still go to a few AA meetings a
week.

| bottomed out pretty bad.

Caught forging prescriptions for
narcotics.

The felony was reduced to a misde-
meanor because | completed a treat-
ment program and aftercare.

I had no idea that | would wind up
counseling.

| got out of radio after being sober
for a year and took a job as an activity
advisor for a rehab program.

One thing led to another, and |
wound up back in college to get my

BY JEFF SPAULDING

master’s degree. Except for the first few
months | haven't had a desire to drink
or use.

I give all the credit to God and the
AA program.

It also helps that I've been married
for 24 years with a wonderful family.”

Recently, Gary partially retired and
is now living the life he probably has
always wanted to live.

Again, there is no finger pointing to
this story.

But as | write this, I can think of a
few people in my inner circle who
should use him as an example.

Out of all the people responsible for
my broadcasting career, without Gary’s
help in the early years, | would have
made a hell of a Walmart greeter.

Thank you so much my friend.

Be hearing you.
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The Sound of Life
In the Air

Classical flutist Melanie Chirignan
speaks of the vibrancy and variation
hidden in the classical world.

BY LIAM SWEENY

rated, if you look at how much it

has shaped our lives. I'm not
talking about the history of classical,
and it’s influence on modern music.
No, that'’s too highbrow a topic for me.
I'm talking about cartoons, and the
pure amount of classical in them. And
they used classical because classical
music is the only type of music that
could narrate what goes on in a car-
toon. A coyote falling off a cliff isn’t for

elassical, in my opinion, is undder-

Melanie Chirignan. Photo provided.

aguitar.

Melanie Chirignan is a classical
flutist in the Capital Region. Her reper-
toire has been heard and performed in
some of the most well-renowned halls
in the country, and the world. We get a
chance to talk to her about her craft.

RRX: Many people take classical
instrument lessons when they grow up,
few pursue it, and you have. And not
only have you beat the odds, you're
pretty much one of the people boosting

the odds for others. How do you think
you were able to beat the odds and
wind up with a classical career?

MC: Wow, thank you for the huge
compliment. Well everyone that sticks
with music at all has some talent, so
that’s not it. | treat it like a job because
it is, and | persevered and practiced a
lot for many, many years. Also, I really
love chamber music. Concerts are the
highlight of the month, so | make sure
to keep scheduling things. When I find
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a piece I want to play, I find the players,
and create an event. I keep finding
pieces | must play, and so it goes on.

RRX: You are a flutist, which for
the uninitiated, means you play the
flute. You also play piccolo and alto
flute. I think many people, including
our readers, might be hard-pressed to
tell the difference between these based
on sound alone. How would you de-
scribe the differences in these three
instruments?




November 2021

MC: The piccolo is smaller and re-
quires much more precision than the
flute. It’s like it has a smaller bullseye,
and the tiniest lip movement or change
in air speed will be heard. It is an oc-
tave higher and can really sing out over
an entire orchestra. It’'s small but
mighty. The alto flute is much bigger
than the flute. It has a more hollow,
mellow sound than the flute. Many
people like the alto flute best because
they find the more diffuse tone pleas-
ant. I like the flute best because of the
bigger dynamic range (it can play loud-
er and softer than alto flute) and I like
it’s richness, how it has more harmon-
ics in the sound.

RRX: You've played in so many
places, including, but certainly not
limited to the Smithsonian Museum of
Natural History, Albany Pro Musica,
Glens Falls Symphony Orchestra, Troy
Savings Bank Music Hall, and Proc-
tors. If all the places you've played were
in a life boat, it would sink. So describe
one that has a special meaning to you.

MC: The Troy Savings Bank Music
Hall is so acoustically perfect; it is lit-
erally awe-inspiring. The sensation is
that the hall supports your sound and
helps you play your best. This is why
the hall has such an internationally
known reputation. For me, I'm so
thrilled to have a residency there with
my wind quintet Quintocracy, and Jon
Elbaum and the staff are so great to
work with-those things help make it
stand out as outstanding to me too.

RRX: We are used to covering the
more rock ‘n’ roll side of things. And we
do so because it’s not just a music, it’s a
story. Insane tours, bar fights, egos left
and right. But classical is different. It
seems closed off, hermetically sealed
from drama. Is it? Are there adven-
tures that go beyond the movements?
Is the community just organized
differently?

MC: I think for me, I try to take
life’s drama’s and use it to play as musi-
cally as possible. I remember after my

first heartbreak, my teacher told me to
use those feelings to play, and we came
back to Debussy’s Syrinx. Unlike pop
music, classical musicians strive to
never play the same phrase exactly the
same. We come up with variations con-
stantly, and so I think being attuned to
the nuances that are your human emo-
tions helps your musical expression.
That being said, there is of course dra-
ma. Look at Mozart in the Jungle!
Luckily I got to be an extra in, and nev-
er experienced anything like that. Al-
though we as classical musicians may
look like we have it all together, my duo
partner once forgot his pants-well his
concert pants, he had jeans on.

RRX: The flute and the piccolo are
woodwinds. Their drivers are breath.
And unlike singing, which is basically
simple to do but impossible to master,
some feel that woodwinds are just im-
possible to do. And you're performing
for an hour or more sometimes, which
makes it harder. Is there a breathing
technique that makes it easier?

MC: So you're correct that the flute
is a tough instrument for air usage. It
wastes the most air out of all the winds
because there isn’t a mouthpiece to
blow into that is sealed. Air gets blown
across and there is wasted air, unlike
the clarinet, oboe, bassoon, or any
brass instrument. However, you learn
to be efficient with your embouchure
(the shape of your mouth), and with
your air. I think if you’re used to prac-
ticing for a couple of hours a day, then
you just get used to the breath-
ing-you're trained for it and have that
endurance built up. I think practicing
yoga has helped me with body aware-
ness and breathing. Since I'm small, I
make sure my cardio game is strong,
which also helps my flute playing. I re-
member my undergrad teacher telling
me she started running a few months
before having to play the Neilson con-
certo to build up her lung capacity.

RRX: You teach as an adjunct pro-
fessor at Saint Rose, and privately. And

you teach all levels, from elementary
school to conservatory level students.
When I hear “conservatory” I think,
are there named levels of learning?
What does a conservatory student
learn that’s different from a student
just below that level? Is it just gradual?

MC: A conservatory is different
than a liberal arts education in that
you're only learning music. My extraor-
dinary high school flute teacher, Mi-
chelle LaPorte, convinced me that I
should go for a liberal arts education so
that I would be a more well-rounded
person. The idea 1is that being
well-rounded would be reflected in
your artistry as a more engaged, ful-
filled listening experience. I think she
was right, but I did go to a conservato-
ry for my master’s degree to fine-tune
my playing.

RRX: This is where you answer the
question I didn’t ask. Longest breath?
Pied piper’s type of flute? Educate, en-
lighten, emote — the floor is yours.
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MC: We keep hearing that classical
music is dying, but it’s not. It’s just be-
ing re-birthed in different, more cre-
ative ways. Groupmuse for instance, is
an organization that facilitates people
to have BYOB chamber music house
concerts. It has launched and is thriv-
ing in many cities as well as interna-
tionally. Also, I think with more aware-
ness, women composers and black
composers that werent previously
published or brought into the classical
canon are beginning to. So I think
there’s some great changes ahead.

If you want to catch some of my per-
formances, find me at MelanieChiri-
gnan.org and subscribe to my mailing
list.

Melanie Chirignan’s website is
www.melaniechirignan.org.

Melanie Chirignan. Photo provided.
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Flavors of a One Horse Town

BY VEGAS NACY

grew up in a one horse town. While
'just about everyone in that town was

busy farming in some capacity, | was
submerging myself in music. Now,
there were no music stores or anything
music related in this town, just the ra-
dio stations that came in. I would stay
up so late to record shows that pre-
miered new bands to cassette and
bring my device into school to play for
my sixth grade lunch class. Everyone
would always look forward to it be-
cause they could never stay up late to
hear the latest and greatest.

When | was eight | had a bigger re-
cord collection than most adults. Music
was my life and I loved just about every
genre out there. AC/DC, Frank Sinatra,
Meatloaf, ELO, Johnny Cash, you get
the idea. On the very first night MTV
aired, me and a friend stayed up just

over 24 hours to take it all in, and sev-
eral thousand hours after that. Before
this I had no visions of all these bands,
and the videos just pushed me over-
board! | had to do this for a living! |
had to get out of the one horse town in
order for that to happen, which | did.
Now, I've always loved heavy music
and | really love playing it live because
it's about the only genre that you can
act like a total nut and look great on
stage doing it. | guess the point of my
story here is that people always just as-
sume I'm a heavy singer and only listen
to heavy music and that couldn’t be
farther from the truth. I just needed to
get that off my chest as I sit here re-
flecting on how much good music I
grew up on and how many other differ-
ent projects I'd like to do. Anyway,
thanks for listening
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ou got your family that you were
Yborn into, and you got your family

that you choose. And that second
family, you're drawn to through chem-
istry.” — Lori Friday —

Our music community is inner
twined, ever grown. Musicians meet-
ing for the first time at music jams,
concerts, or music stores grow as
branches extending into the sky. Their
love of music, performance, and chem-
istry they feed off each other on and off
stage is electric. With the growth of
branches come colorful leaves and the

iy
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beautiful friendships/partnerships
that blossom just from the power of
music and common interests.

Chris Carey, Steve Candlen, Lori
Friday, Kenny Hohman, and Chad
Ploss are the leaves that make up “Fam-
ily Tree”! Happening every Monday eve-
ning at Putnam Place, these fine musi-
cians deliver some of the best jams to
Saratoga Springs. Included within that
crowd are friends of “Family Tree” who
are invited exclusively to perform on
stage with them within each seamless
set. Event attendees are encouraged to

leave a tip in the bongo drum to keep
the love of live music alive.

Monday, August 30,2021, | made
the trek to Putnam Place to speak to
my friends about “Family Tree” and
how it evolved from its days in Albany,
Troy, and now, Saratoga Springs.

RRX: How did you all team up to-
gether to form “Family Tree”? How did
you become friends & why is it with
this combination of people that are in-
volved with “Family Tree”?

SC: The names of the guys that
were in the original part of this thing
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EPhoto by’ Amy.Modesti

were George Moscatiello & Ryan Lu-
cas, & then we had a little group that
was the “Family Tree” that was also
called Fund the Mentals, and that fea-
tured Dez, Daniel Hulbert. (This incar-
nation of Family Tree was active in the
early 2000’s, with Steve on Drums, Lo-
ri on Bass, and Kenny on Guitar, back-
ing up improvisational rap battles at
the El Dorado in Troy, NY.)

LF: Steve introduced Kenny & | to
one another 26 years ago, which is a
funny story for another time! We have
played in our band Super 400 for 25
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years and have met countless great
players along the journey. Kenny is a
player & singer with incredible skill,
and | have been utterly blessed to play
alongside him. Steve is a fantastic mu-
sician, both as an amazing drummer &
singer/songwriter. I met Chad many
years ago, he is always on top of what is
happening on stage & as a bass player, |
love carving out new feels and grooves
with him every week. Both drummers
are so much fun to play with because
they have supreme feels as well as the
willingness to listen and shape their
sound around what is happening with
the music, moment to moment. I met
Chris when he worked at Parkway Mu-
sic, and always admired his great en-
thusiasm & musical skill. He is a blast
to play with-he is up for anything and
brings a lot of depth & joy to the jams.
This combination of players covers a
vast array of styles & backgrounds.
When we got together the first time,
the chemistry was fun and there
seemed to be a bottomless treasure
trove of musical ideas.

RRX: How do you choose the songs
for each week?

KH: Text threads, maybe like Chris
says, ‘Hey you know, I like this artist,
I'd like to sing this song.’

RRX: What’s been your favorite
“Family Tree” that you had both here
and at the Ale House?

KH: Tonight. Every one we do | feel
like, ‘Yeah that one was the most fun,
and then we do one next week and then
| feel like, ‘Ah this one is the most fun,’
I had the most fun myself tonight.
There’s so much good stuff going on
and any one of us can completely stop
playing at any time. And | do it often.
I'll just stop and listen to the band and
it's just fun.

RRX: No. Even just being out in
the audience tonight. I'm watching it as
you were and just taking it all in, and
how you were interacting with George,
or how Chris and you were playing the
guitar for certain parts.

KH: Yeah?!

RRX: And with everybody just
meshing, the transitions among each
of the players was seamless tonight.

KH: And Steve comes out of the
drums and plays the guitar and sings
and Chris can play any of the instru-
ments on stage and sing and everybody
sings lead at different times.

LF: That is something. That is the
essence of what we are. It's a shared
feeling, a shared thing, and it's mo-
ment to moment.

SC: Hence the name.

KH: Anybody can lead at anytime
and everybody supports each other,
that’s how it is.

CP: You wanna hear something
cool too? When Steve said, ‘How about
“Family Tree” for the name?’ I'm like
‘awesome’!l My aunt, who recently
passed away, when he mentioned it,
had a store near Speculator that was
called “The Family Tree”. So, | was like,
‘Yep, that’s it!

RRX: Awe, that’s cool!

LF: That is really nice.

RRX: And everybody is connected
musically and not blood-related within
this musical circle that you have going
on.

LF: Well, you got your family that
you were born in to and you got your
family that you choose.

CP: Correct

LF: And that second family, you're
drawn to through chemistry.

SC: An extended family with those
few people that have played with us.

KH: And those who have common
interests. Yeah.

SC: Dustin Deluke has played key-
boards a couple times with us. Who are
the other guys that we mentioned?

CC: Chris Kyle.

SC: Frank Daley, Joe Mele.

KH: Tony Perrino, Chuck Lamb,
Andrew Lynch, Drew Costa

SC: And the other drummers,
Dicky Ogden, Leo Kachidurian.

CC: Mark Foster

KH: Joe Daley of course.

RRX: So “Family Tree” originated
in Albany? Then it settled in Troy &
now Saratoga?

SC: And now it's heading for the
world.

CC: It literally encompasses the
Capital Region. I don't think there’s a
place where we wouldn't play right? |
mean the Ale House is the size of this
room so. (The Green room where the
interview was held)

RRX: Yeah true.

KH: The Ale House is a magical
place. It sounds great cause it's all
wood, its old wood, it just sounds real
good in there.

CC: If we do The Hangar, just set
the stage up in there.

RRX: Yeah, that’s a great idea!

LF: Yeah, we need to.

SC: And (Putnam Place), they're
very supportive of the band. Extreme-
ly. We owe a lot to these guys.

KH: They have the stage, the lights,
the PA, and everything already so we
don’t have to load it all in every time we
play.

CP: Yep

CC: And they commit to us on Mon-
days which are not a historically slam-
ming night.

SC: That was just because I'm
thinking that everyone would be off
their gigs.

CC: I'm so glad to do it cause other-
wise | am just like, I would be working,
just screwing around BBQ Ing or what-
ever on Monday.

RRX: I love it. Or watching TV at
night.

RRX: And the Putnam Place jams
are held weekly from 7-10 pm correct?
Where can music fans go to check out
the photos/videos from the jam on so-
cial media?

LF: Weekly from 7-10, yes. Anyone
can join the Facebook group “Family
Tree”. There are lots of videos on the
page, and people can get the informa-
tion on where we'’re playing next.
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RRX: Who is invited to sit in at the
Family Tree?

LF: The Family Tree is a pro jam.
The players that sit in with us are pro-
fessional musicians in our extended
‘Family’ in Upstate New York. It's an
opportunity for us to make music with
people in the community who we nor-
mally would not have the chance to
play with. So many times, we said, ‘let’s
get together and play some tunes’ but it
never happens, because we're all gig-
ging all the time, & life gets in the way.
But Family Tree opens that door and
we’re able to make that musical con-
nection. In turn, we share that music
with the audience. The people who
come to listen each week are amaz-
ing-so supportive of what we do. They
give us loving energy & are a big part of
the show!

Some folks have come to The Fami-
ly Tree, thinking it is an open mic jam.
There are lots of great open mics
around the Capital District, but this is
a different scene. If you aren’t a profes-
sional player, we welcome you to come
& listen, and enjoy a great night of
friends and music. It's a very inclusive
scene & the club is very welcoming and
friendly.

CC: I'd love to emphasize Don, Sly,
Nick, and Kayla here (at Putnam Place),
how good they are to us.

SC: And the Ale House? Brian,
Molly, and Booie. And we’re looking
forward to the future anyway. This is
just the beginning.

RRX: Exactly!

SC: And we would like to thank
Amy.

RRX: You're welcome! Thank you,
guys, for having me be a part of “Fami-
ly Tree”. I love being included in stuff
like this because we're all family.

SC: Yeah, hence the title.
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